Krakowie lubimy czasem kojarzy¢ ze soba
rozne zaskakujace miejsca. Dajmy na to: lokal przy
ul. Karmelickiej 53, pewne mieszkanie przy Straszewskiego,
legendarna Jame Michalika oraz Dom taskiego przy
zamiejskiej, jak niektérym sie wydaje, Willi Decjusza.
Co taczy te wszystkie adresy?
Romanse kultur czyli Dagny Juel i Stanistaw Przybyszewski,
a ostatnio literacka wymiana miedzy pisarzami z mniej lub
bardziej odlegtych krajow, ttumaczami biegle radzacymi
sobie z tym, co w kulturze nieprzektadalne
i nieprzystawalne.

Nieprzypadkowo ostatni projekt tych  Dwa lata wypetnione twérczymi pobytami w Domu
kilkumiesiecznych pobytoéw twérczych nazwalismy  taskiego, formalnymi i nieformalnymi spotkaniami
imieniem Dagny. Ta niezwykta i kontrower- podczas wieczoréw autorskich w Krakowie, wspél-
syjna postac¢ norweskiej pisarki i ttumaczki nymi literackimi wyprawami do Berlina, Stavanger czy
doskonale oddaje skomplikowany charakter Lwowa, wreszcie wienczace program V Krakowskie
dialogu miedzykulturowego. Bogactwo Dni Literatury pod nazwa ,Dagny - romans kultur” to
i roznorodnos¢,niejednoznacznos¢  kontynuacja tradycji tworczej wymiany miedzy autorami
i wielowarstwowosc tego dialogu mozna piszacymi w réznych jezykach ciagle te sama literature,
odnalez¢ w tekstach uczestnikow projektu, ktére w ktorej zacieraja sie granice miedzy przesztoscia
powstawaty w ostatnich latach w Krakowie i terazniejszoécia, rzeczywistoscia i fantazja, tym,
i ktorych czes¢ prezentujemy w antologii co obce i tym, co znajome.

,Podréz na poétnoc”.
RENATA SEREDNICKA
MARCIN WILK
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WE SOMETIMES LIKE TO MAKE TIES BETWEEN
VARIOUS UNEXPECTED PLACES IN KRAKOW.
FOR EXAMPLE: A BUILDING AT KARMELICKA STREET
53, A CERTAIN APARTMENT ON STRASZEWSKIEGO
STREET, THE LEGENDARY JAMA MICHALIKA CAFE,
AND THE £ASKI HOUSE BY THE SUBURBIAN,
AS SOME SAY IT, VILLA DECIUS. WHAT LINKS ALL
THESE ADDRESSES? A CROSS-CULTURAL
ROMANCE BETWEEN DAGNY JUEL AND STANISEAW  We're dedicating this brochure to Dagny, in all the
PRZYBYSZEWSKI, AND MORE RECENTLY, A LITERARY  symbolic complexity of a certain myth about women as
EXCHANGE BETWEEN WRITERS FROM MORE OR LESS  “charms, goddesses, muses and inspirations” (to quote
REMOTE COUNTRIES, TRANSLATORS MORE OR LESS  Mariusz Sieniewicz). Among those posing for the pho-
FLUENTLY DEALING WITH WHAT IS UNTRANSLATABLE  tographs are the writers taking part in the project; they
AND IRREPLACEABLE IN CULTURE.  have supplemented the photo session on Dagny in
her old Krakow apartment with their own thoughts
on writing. We also summon up the voice of the
harsh ex-husband, Stanistaw Przybyszewski.

The Przybyszewskis first lived on Straszewskiego, then
on Karmelicka. And at Jama Michalika, what went on

there? Nighttime discussions. Just like their contemporary =~ We seek to show an intercultural, inter-gender, inter-

personal relationship — a big topic in literature - that
will never cease to fascinate people.

successors in the kitchen of the taski House. Writers
from Norway, Germany, Ukraine, Belarus, and Poland, of
course, who have been arriving in Krakow for upwards
of a dozen years now, living and working here for a few
months, creating some entirely new cultural and literary
constellations.

TWO YEARS FILLED WITH CREATIVE RESIDENCIES
AT THE £ASKI HOUSE, FORMAL AND INFORMAL
MEETINGS DURING READINGS IN KRAKOW, JOINT
LITERARY EXCURSIONS TO BERLIN, STAVANGER,
AND LVIV, AND THE CROWNING PROGRAM OF
THE 5TH KRAKOW LITERATURE DAYS, ENTITLED
“DAGNY - A SEDUCTION BETWEEN CULTURES”
ALL CONTINUE THE TRADITION OF CREATIVE EX-
CHANGE BETWEEN AUTHORS WRITING THE SAME
LITERATURE IN VARIOUS LANGUAGES, WHERE
THE BORDERS ARE EFFACED BETWEEN THE PAST
AND THE PRESENT, REALITY AND FANTASY,
THE FOREIGN AND THE FAMILIAR.

RENATA SEREDNICKA
MARCIN WILK

IT IS NOT BY ACCIDENT THAT WE GAVE DAGNY’S NAME
TO THE LAST PROJECT OF THESE SEVERAL-MONTH RESI-
DENCIES. THIS EXTRAORDINARY AND CONTROVERSIAL
NORWEGIAN WRITER AND TRANSLATOR SPLENDIDLY RENDERS
THE COMPLEX NATURE OF INTERCULTURAL DIALOGUE.
THE RICHNESS AND DIVERSITY, THE AMBIGUITY AND MULTIPLE
FACETS OF THIS DIALOGUE CAN BE FOUND IN THE TEXTS
OF THE PROJECT PARTICIPANTS, WHICH WERE WRITTEN
IN RECENT YEARS IN KRAKOW, AND PART OF WHICH WE ARE
PRESENTING IN THE TRAVELLING NORTH ANTHOLOGY.

pss

Trudno sie dziwic tragedii, do ktdrej doszto w Tuyfli-
sie. Niezréwnowazony mtodzieniec zakochany nieszczesliwie
w Dagny - i kto wie, czy nie bardziej w swoim Mistrzu — zabit
kobiete, ktéra byta jedynie wytworem zbiorowej tyobrazni.
W pierwszych miesigcach pobytu w Berlinie-Dagny Juel z pe-
wnoscig starata sie wykreowac na kobiete fatalng, z biegiem
lat jednak ta przybrana rola zaczeta jej coraz bardziej cigzyc.
Dagny zatracita kontrole nad legenda, ktora zaczeta zyc¢
wilasnym zyciem. Portret zachowany we wspémnieniach jej
wspotczesnych ma czasem nlewlele wspdlnego z tym, kim
byta naprawde.

Uwazne przesledzenie biografii Dagny Prng'yszewsklej
pozwala zakwestionowa¢ wiele mitow powstalych wokot
jej osoby. Okazac sie wieec moze, ze Lf.xtaf@ nie byta
wyemancypowang mtoda kobnetg- u,u rqq wiasnej
wartosci. Jej rola femme fatale b atldopodobnlej
wystudiowanym wizerunkiem, kid yﬁs %ﬂa&g narzucic sobie
i innym. Z biegiem lat ta niel god'na 78 przestata bawic,

a zaczeta doskwierad, lecz ni -mozna 1z je} byio porzucic.
Ptacac w gruzinskim hotelu 7a biqﬂy Mpdqéel Dagny
Przybyszewska na zawsze prieszia .do historii jako wyeman-
cypowana femme fatale spod znaku berlinskiego ,Czarnego
Prosiaka”. Tragiczna Smier¢ Jesiczfiumbcmia te legende,
dajac Zofii Natkowskiej powod do za.mm?li)arua w dzienniku

nastepujacych stow: ,,UNA J'EST"TAK WYKVHNTNlE
PIEKNA, TAKA KROL SKA NIEDOSCIGNIONA
szczgsum ZE" wez SNlE UMAREA.
POZOSTAWILA WSROD MADRYCH, ARTYSTY-
CZNYCH LUDZI PRZEPIEKNE KR?SZTM’.OWE
WSPOMNIENIE, JAK POEMAT”,

=

Itis hard to be surprised by the tragedy that occurred
in Tiflis. The unbalanced young man, unhappily enamoured
with Dagny — and who can say, perhaps more so with his
Maestro - killed a woman who was no more than a product
of the collective imagination. In the first months of her stay
in Berlin, Dagny Juel doubtless tried to make a femme fatale
of herself, but over time her chosen role began to weigh her
down. Dagny lost control over her own legend, which had
started to lead its own life. The portrait of her that remained
in the memories of her contemporaries sometimes has little
in common with who she truly was.

Carefully tracing the biography of Dagny Przybyszewska
allows us to question many myths that were created around
her. It may even turn out that she was not at all an emancipated
young woman conscious of her own value. Her role as

a femme fatale was probably a studied image she tried to
impose upon herself and others. Over the years this uncom-
fortable pose ceased to amuse her and grew burdensome, but
she could no longer abandon it. Paying in a Georgian hotel for
the mistakes of her youth, Dagny Przybyszewska went down
in history as an emancipated femme fatale tied to Berlin’s
“Zum Schwarzen Ferkel” [Black Piglet]. Her tragic death only
solidified her legend, giving Zofia Natkowska cause to write the

following words in her diary: “SHE IS SO SUPERBLY
BEAUTIFUL, SO REGAL AND UNRIVALLED. SHE
IS LUCKY SHE DIED SO YOUNG. SHE LEFT
GORGEQUS, CRYSTAL MEMORIES AMONG THE
WISE AND ARTISTIC, LIKE AN EPIC POEM.”



W 1913 roku Franz Jung, niemiecki pisarz dwa-
dziescia lat mtodszy od Przybyszewskiego (wiec na pewno
nie mogt znaé jego pierwszej zony) opublikowat w ,,Die
Aktion” subtelng, aluzyjng i mocno panegiryczng impresje
literackg poswiecona zyciu Dagny Przybyszewskiej, w ktorej
piekna Norwezke przedstawia jako postac niezwykts, inspi-
ratorke twérczosci dwéch wielkich artystéw (Strindberga
i Przybyszewskiego, cho¢ w tekscie nie padaja nazwiska),
kobiete wyzwolona, ,ktéra poswiecita swa krew dla nas
wszystkich”.

Replika Przybyszewskiego, ogtoszona w tymze pismie
(Odpouwiedz na szkic Junga ,Dagne” 1913, Nr 15), byta
jednym z najbardziej napastliwych i niesprawiedliwych
wystapien, atakujgcych pamiec tragicznie zmartej zony,
ktéra byta muza jego wczesnego, najbardziej ptodnego
okresu tworczosci. Przybyszewski w swym kuriozalnym
wystapieniu zaprzecza oczywistym faktom, m.in. piszac,

ze jego prawdziwa droga artystyczna zaczeta sie po Smierci
Dagny. Caly tekst, a zwtaszcza jego zakonczenie, Swiadczy
o tym, ze pisany byt pod dyktando drugiej zony, Jadwigi
primo voto Kasprowiczowej zywigcej traumatyczna niena-
wis¢ i zazdro$¢ wobec fascynujgcego Cienia poprzedniczki.
Przytaczam wybrane fragmenty z kilkustronicowego tekstu,
bowiem ich tres¢ otwiera interesujgce przestrzenie do
dyskusji na temat psycho(pato)logii matzenskich relacji

i fizjonomii ktamstwa, a przede wszystkim tworzenia
mitow, legend i antylegend.

,Nie wiem, co sktonito pana Junga do tego, by opubli-
kowac tak bezczelny, rojacy sie od ktamstw pamflet!

[...] Rozumiem bardzo dobrze, ze dla wielu namigtnych
miodziericéw ze Schwabingu ta heroina ponurego skan-
dalu moze uchodzi¢ za najwyzszy ideat — ale nie dla mnie!
[...] Takie Dagny, te tak uwielbiane przez mtodzienca ze
Schwabingu ideaty, nie strzelajg w ,sposéb dziki i roman-
tyczny” do swych kochankoéw, jak prébuje w nas wmowic
pan Jung: same zostajg zastrzelone przez mtodziericéw
omamionych ,wolnymi mitosnymi zwigzkami”. Taki byt
koniec ponurej i wiasciwie banalnej historii, z ktorej
chciano wyciggnaé w dyletancki sposob jakas
niestychana glebie. [...]

| wstretna insynuacja jest twierdzenie, jakobym wiadomos¢
o smierci Strindberga przyjat ze Smiechem. Mogtbym sie
$miac z kaukaskiego epizodu, a nawet przyjac go z nieprzy-

" jemnym niesmakiem, ale $mier¢ Strindberga wstrzasneta

mnq' To oburzajace; ze pan Jung zestawia ze sobg tak
rézne zyciowe wartosci! Po jednej stronie potezny geniusz,
nawet z owa ,,dem'entJQ‘ genluszowl przynalezng, po
drugiej kobieta; Rtorej krew,, wyje ktdra z rgk jednego

do drugiego ,,przec. de’i .f

A wiec nie o mafq, mah.l'tk‘q samlczke chodzito, kiedy nagle
Strindberg zapafﬁ do ﬁ‘lnr,e..,mepOJetq nienawiscia. [...]

T-I,.F'-*i"'.‘ D7
L l -
q"‘.. a ol
! H:fl.i 'i VY fl""f‘

oW na temat Strlndberga
ie ‘bdeszia od nas, ode mnie i od

jest ta dziennika_._ ke fantazjal | 5‘% nie- Znaczyia dla Strindberga,
a ja na dtugo przed jej s tcaré(lqimu5|aiem zamknqc przed
nig drzwi mOquo domu, b% ynita
zdoby¢ moje serce, kjtgFZ 0 3_ 3
innej koblety, do mojej obechej zony. [.. -

,Dagne” nie odeszta w s' jer _fu;qc, bez pozegnania,
s X3 } g
'_' ‘tego pan Jung (liryczna

czy usmlechaJQqsI@. ja c
20 zupetnie zrozumie, ze takie

bzdura)... [...] Nie mo

drobne zdarzeme}n uJyl'.uolaé az taka sensacje, ekstaze
i podziw [...]. W

To juz przekroczyto‘gramce IlterackJe o wybryku i liry-
cznego nonsensu, granlce najiw_gﬁsmj przyzwoitosci.

To jest takze b#utainosc wobec! mojej drugiej zony, Jadwigi,
ktora kochami uw|e|b|am aw ktorej domu pan Jung byt

serdecznie goszc;ony

(Z niemieckiego prze’rozyia Gabriela Matuszek)

&
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THE MUSE AND POST-MATRIMONIAL LIBEL

@ | 1913 Franz Jung, a German writer twenty years
Przybyszewski’s junior (who thus certainly could not have
known the latter’s first wife) published a subtle, allusive,
and powerful panegyric literary impression on the life of
Dagny Przybyszewska in “Die Aktion”, in which the beauti-
ful Norwegian was presented as the figure of extraordinary
inspiration for the work of two great artists (Strindberg and
Przybyszewski, though their names were not mentioned in
the text), a liberated woman, “who gave her blood for us
all.” Przybyszewski’s rejoinder, printed in the same publica-
tion (A Response to Jung’s Sketch entitled “Dagne” 1913,
No. 15), was a most malicious and unjust piece, attacking
the memory of his tragically deceased wife, who was the
muse for his early and most fertile work. In this curious
piece, Przybyszewski denies obvious facts, writing, for
example, that his real path as an artist began after Dagny’s
demise. The entire text, and its conclusion in particular,
testifies to the fact that it was dictated from the mouth of
his second wife, Jadwiga primo voto Kasprowiczowa, who

was suffering traumatic hatred and jealousy toward the
fascinating Shadow of her predecessor. | shall quote a few
fragments from this several-page text, as its content opens
an interesting space for discussion on the psycho(patho)logy
of matrimonial relations and the physiognomy of lying, and
above all, the creation of myths, legends, and anti-legends.

“l do not know what inclined Mr. Jung to publish such an
impudent pamphlet infested with lies! [...] | understand all
too well that, for many hot-blooded youths from Schwabing,
this heroine of grim scandals might seem the highest of ide-
als - but not for me! [...] This Dagny, the ideal so adored by
the youth of Schwabing, did not strike her lovers in a ‘wild
and romantic fashion,” as Mr. Jung tries to persuade us; the
youths, deluded by the charms of ‘free love relations,’ strike
up this ideal themselves. And this concludes the dour and,
frankly, banal story from which he dilettantishly sought to
draw remarkable depth. [...]

It is also a revolting insinuation that | laughed upon hearing
the news of Strindberg’s death. | could laugh at the episode
in the Caucasus, or it could leave an unpleasant aftertaste

in my mouth, but Strindberg’s death devastated me! It is

appalling that Mr. Jung sees fit to put such different values
alongside one another! On the one hand, the mighty genius,
even with the ‘dementia’ that befits a genius, and on the
other a woman whose blood ‘howls’, who travels from one
man’s hands to another’s... [...]

And so it was not an issue of this tiny, insignificant female
when Strindberg suddenly flared up with incomprehensible
hatred for me. [...] Dagny was a practically meaningless
episode for him: in his notes on various people that he
wrote every day and stored in his ‘green sack,’ this was the
extent of what he had to say about the heroine of Mr. Jung’s
‘longing, yearning, and kicks’: ‘She liked bread with butter
and hot milk’!

This was the power of the impression she made on him. [...]
Enough already of these preposterous myths and legends
that young people dream up about Strindberg, Dagny and

myself. [...] DAGNY DID NOT LEAVE US, Strindberg and
I, as Mr. Jung describes it... Remarkable thing, a journalist’s
imagination! She meant nothing to Strindberg, and long
before her death | had to bar the door of my house to her,
though she made some pathetic attempts to conquer my
heart, which had long since belonged to another woman -
to my present wife. [...]

‘DAGNE’ DID NOT GO TO HER DEATH JOKING,
WITHOUT SAYING FAREWELL, OR SMILING,
AS MR. JUNG WOULD HAVE IT (LYRICAL NON-
SENSE)... [...]1 | AM INCAPABLE OF FATHOMING
HOW SUCH A TINY EVENT COULD PROMPT
SUCH A SENSATION, SUCH ECSTASY AND
ADMIRATION [...].

THIS HAS NOW GONE BEYOND LITERARY
PRANKS AND LYRICAL NONSENSE, BEYOND
ORDINARY DECENCY. IT IS ALSO A KIND OF
BRUTALITY AGAINST MY SECOND WIFE,
JADWIGA, WHOM | LOVE AND ADORE, AND IN
WHOSE HOME MR. JUNG HAS BEEN WARMLY
RECEIVED.”




=

oy

g il <

._r
G
/

3

2

'

./3-'f+1-f.- g

7 ﬂ
AUGUST STRINDBERG MOWIt 0 DAGNY, ZE JEST DEMONlCZNA
N|SZCZYC|ELK& EDVARD MUNCH KOCHAt SIE W NIEJ PLATO-
NICZNIE CALE ZYCIE,A Z TEJ PRZYJAZNI CZERPAL INSPI-
RACJE DO SWOJEJ TWORCZUSCl RZEZBIt J& VIGELAND.
DAGNY BY+tA MUZA NAJWlEKSZYCH TWORCOW SWOJEJ EPOKI.
A JAKIE SA MUZY WSPO£CZESNYCH PISAREK | POETEK?
CO WAS INSPIRUJE? GDZIE SZUKACIE TEMATOW DU SWOICH
PRAC? CZY |NSP|RUJA WAS LUDZIE Z PRZESZ-I:OSCI CZY TEZ
Cl, KTORZY ZYJA WOKOE WAS?

AUGUST STRINDBERG ONCE TOLD DAGNY THAT SHE WAS

A DEMONIC DESTROYER. EDVARD MUNCH LOVED HER PLA-
TONICALLY FOR ALL HIS LIFE, AND TOOK INSPIRATION FROM
THE FRIENDSHIP FOR HIS WORK. VIGELAND SCULPTED HER.
DAGNY WAS THE MUSE OF SOME OF THE GREATEST ARTISTS
OF HER EPOCH. WHAT/WHO ARE THE MUSES OF CONTEMPO-
RARY WRITERS AND POETS? WHAT INSPIRES YOU? WHERE DO
YOU FIND THE SUBJECTS OF YOUR WORK? ARE YOU INSPIRED
BY PEOPLE FROM THE PAST, OR BY THOSE WHO LIVE AROUND

you?



° alill}
UTARLO SIE, ZE LITERAT MUSI BYC
NIESZCZESLIWY. SZCZESCIE
| ZADOWOLENIE PODOBNO NIE
SPRZYJA TWORZENIU. LITERATKI
TEZ POWIELAJA TEN MODEL?

: Ogdlnie moge stwierdzi¢, ze moja potrzeba

ekspresji rosnie, gdy musze powiedziec, ze co$

mnie unieszczesliwia albo gdy jestem niezadowolona
z rzeczy, ktore mi sie zdarzajg. Gdy czuje sie spetniona,
moje pisanie sie zmienia. Staje sie bardziej powikfane,
ale nie umiem oceni¢, czy to dobrze czy Zle.

Czemu jednak pisarze mieliby to odczuwac inaczej
niz pisarki?

+ Generally | can say that my need of expression grows
when | have the urge to say that something is making
me unhappy or that | am unsatisfied with things hap-
pening around me. When | feel satisfied, my writing
changes. It sort of meanders more but | can’t say if
this is a good or a bad thing.

But why divide in this question between male

and female writers?
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Dagny Przybyszewska byta osobg utalentowana, ale tez petna
sprzecznosci. Hjalmar Christensen, mtody Norweg, z ktérym
byta zwigzana przed Przybyszewskim, pisat, ze gérowata nad
wiekszoscia inteligencja, ale nie przeszkadzato jej to w wyczy-
nianiu gtupstw. Fascynowata mezczyzn, ale nie miata do nich
szczescia. Wyobraz sobie, ze w Willi Decjusza spotykasz Dagny.
O czym chciatabys z nig porozmauwiaé, o co zapytatabys?

ZAPYTAtABYM: 0 MI;ZCZYZN 0 LITERATURE.

0 MUZYKE. 0 Mit0SC. 0 ZAZDROSC. 0 WSTYD.
MOZE 0 DZIECI. | DLACZEGO NIGDY NIE NAUCZY+A
SIE JEZYKA POLSKIEGO.

Dagny Przybyszewska was a talented individual, but full of
contradictions. Hjalmar Christensen, a young Norwegian with
whom she was involved prior to Przybyszewski, wrote that she
towered over most of the intellectuals, but that this did not keep
her from fooling around. She fascinated men, but was not lucky
with them. Imagine that you meet Dagny at Villa Decius.

What would you like to talk about, what would you ask her?

| WOULD ASK: ABOUT MEN. ABOUT
LITERATURE. ABOUT MUSIC. ABOUT
LOVE. ABOUT JEALOUSY. ABOUT
SHAME. MAYBE ABOUT CHILDREN.
AND ABOUT WHY SHE NEVER
LEARNED TO SPEAK POLISH.




AT: There is no one book. At every stage in my life books
have played an important role, and so it is today. | am
constantly on a lookout journey. Authors who have been
important to me are: Adam Zameenzad, Romain Gary,

Alfred D6blin, Irmgard Keun, Gabriele Tergit, Karl Emil
Franzos, Edgar Hilsenrath, Christian Morgenstern, Rose
Auslander, Erich Kastner, Yasar Kemal, Tove Jansson,
the Brothers Grimm ...




D AG N YODZYSKUJE SW0J PASZPORT | STRZELA DO KOCHANKA

NO | STAtO SIE TO, CZEGO NIE PRZEWIDZIELI
PROROCY, A CO OD DAWNA WISIALO W POWIETRZU:
FACECI MUSZA POSUNAC SIE ZE SWOIM SWIATEM, ZE
SWOIM ,JA”, ,O MNIE” | ,DLA MNIE”. ONO PRZESTALO
PRZEJAWIAC SIE WYEACZNIE W MESKIM RODZAJU.
ROZNE MASCI HEMINGWAY’E, LITERACKIE BANDERASY,
GONIA DZISIAJ W PIETKE. ICH KLATWA JEST GENDER,
OD KIEDY WYSZEO NA JAW, ZE PLEC TO JEDEN Z WYT-
WOROW SPOLECZNEJ, CORAZ CZESCIE) SZWANKUJACE)
| PORDZEWIAEE) MACHINY. OKAZALO SIE ROWNIEZ,

ZE TEUMACZE KOBIECYCH DOSWIADCZEN, POZNE
WNUKI TOtSTOJA, BALZAKA, FLAUBERTA, TO HOCH-
SZTAPLERZY FREUDOWSKICH KONFABULACII — INWENCII
STARCZA IM LEDWIE NA POPULARNE CZYTADtO.

| CO NAJGORSZE: KOBIETY ODZYSKUJA SWOJ JEZYK.
NIEKTORE OPISUJA WIELOWIEKOWE DZIEJE INNEGO,
KTORY TULAE SIE NICZYM ODYSEUSZ OD KUCHNI,
PRZEZ KOSCIOE, DO SYPIALNI | NA KANAPE SALONU.
INNE INTERESUJE TERAZNIEISZOSC — W MOWIE SPIRAL-
NEJ, INTYMNEl WZNOSZA NOWA WIEZE BABEL.

NIE ZBURZA JE} STARE PROROCTWA, A KAZDY GtOS

MA BYC WYSEUCHANY. PORZUCCIE WIEC WSZELKA
NADZIEJE, WY, KTORYM MARZY SIE DAWNY SWIAT,

GDY ,FACET” ZNACZYtO

,PISARZ”, A ,KOBIETA” - LEDWIE ,MUZA” LUB ,, GUWERNANT-
KA”, SKRYCIE ZAPEENIAJACA STRONICE PAMIETNICZKA.
TO SKANDAL, ZE KOBIETY NIE WIDZA JUZ SENSU SWEGO
ISTNIENIA W ROLI WEN, BOSTW, MUZ | NATCHNIEN,
CICHYCH POWIERNICZEK WZLOTOW MESKIEGO GE-
NIUSZU. GDYBY DZISIAJ PRZYBYSZEWSKI WYKRZYKNAL
DO KOBIETY:

SPOTKALOBY- 'Go WZRUSZENIE RAMION.
NIEDOSZEA MUZAtNJEZGf_OSILABY CHECI, BY GRZAC
SIE W BLASKU SEAWY PISARZA | DRAPAC GO W PIETY
NICZYM BOHAT,ERKA ,MARTWYCH DUSZ" GOGOLA.
COZ ZA NIEWDﬁ c.z_Nggtl MARIA KOMORNICKA

DOSTAJE DRUGIE‘ /YCIE »p POECZESNE PISARKI
TWORZA NO! RZ.'EI:AMUJA DOMINUJACY
DYSKURS LITE ATUSKOW | WUJKOW. TEN
ALFABET ROZBIJI§1 1EZ 5BOI:ECZNE OCZYWISTOSCI,

> METAFORYCZNE: KOP-
: EWCA | NIE POTRZEBUJE
JUZ BUCIKA OFEROW ﬁﬁ"‘FRZEZ KSIECIA. (ZNAM

SCHEMATY | KALKI. M

TAKICH DEFETYS_TQ RZY PODEIRZEWAIA,
ZETO SIEDMIOIVHI CIKI, I TYLKO PATRZEC, JAK
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WYISCIA NIE WIDZE.

MARIUSZ SIENIEWICZ
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DAGNY
RECLAIMS HER PASSPORT

= AND FIRES AT HER LOVER

WHAT HAPPENED THE PROPHETS COULDN'T
HAVE FORESEEN, THOUGH IT HAD LONG BEEN HANGING
IN THE AIR: THE MEN HAD TO MAKE ROOM, WITH THEIR
WORLD, WITH THEIR “I,” THEIR “ABOUT ME," AND “FOR
ME.” IT HAD CEASED TO SHOW ITSELF EXCLUSIVELY IN
THE MALE GENDER. ALL SORTS OF HEMINGWAYS AND
LITERARY BANDERASES ARE (;HA§ G- WOMEN'S HEELS.
GENDER HAS BEEN THEIR CURSE:EV-@\*GINQE IT WAS
REVEALED THAT IT IS ONLY'A SOCIAL BYPRODUCT OF
AN INCREASINGLY DILAPIDAT hgﬁv MACHINE.
IT HAS ALSO TURNED OUT Tt
THE FEMININE EXPERIENCE, TH
TOLSTOY, BALZAC, AND. FL:
PITCHING FREUDIAN CONFABULA
TIONS ARE SCARCELY BETTER*TH \
NOVELS. AND WORST OF ALL:
THEIR LANGUAGE. SOME DESCRI
TORY OF THE OTHER, WANDERING LIK
THE KITCHEN, THOUGH THE qtiulac 4, TO THE BED-
ROOM, AND ONTO T Gﬂdolvr COUCH. OTHERS
ARE INTERESTED IN THE T — IN SPIRALING, INTI-
MATE SPEECH, THEY.BUILD A NEW:BABEL'TOWER. THEY
ARE UNDAUNTED BY THE OLD.‘,RRQPHECES*AS NOW
EVERY VOICE IS TO BE HEARD. A'BANEPON ALL HOPE, YOU
WHO DREAM OF THE BYGONE WORLD, WHERE “MAN”
MEANT “WRITER,” AND “WOMAN” MERELY “MUSE” OR
“GOVERNESS,” FURTIVL-‘E'HK SCRIBBLING IN THE PAGES
OF HER DIARY. T
HOW APPALLING THAT WOMEN NO LONGER SEE THE
POINT OF THEIR EXISTENCE IN THE ROLE OF CHARMS,
GODDESSES, MUSES, AND INSPIRATIONS, THE SILENT
CONFIDANTES OF FLIGHTS OF MALE GENIUS. IF TODAY
PRZYBYSZEWSKI WERE TO SHOUT TO A WOMAN:

CHEAP DIME-STORE
‘N ARE RECLAIMING

IT WOULD BE MET WITH A SHRUG OF THE SHOULDERS.
THE MUSE-TO-BE WOULD NOT EXPRESS THE DESIRE TO
WARM HERSELF IN GLOW OF THE WRITER’S FAME AND
SCRATCH HIS HEEL, AS ONCE DID THE HEROINE

OF GOGOL'S “DEAD SOULS.” SUCH INGRATITUDE!
MARIA KOMORNICKA GIGGLES FROM BEYOND THE
GRAVE, WHILE DAGNY PRZYBYSZEWSKA GETS A SECOND
LIFE. MODERN WOMEN WRITERS ARE CREATING A NEW
ALPHABET, THEY ARE BREAKING THE DOMINANT
DISCOURSE OF THEIR LITERARY FOREFATHERS AND
FORE-UNCLES. THIS ALPHABET ALSO SHATTERS SOCIAL
NORMS, MODELS, AND FORMULAE. METAPHORICALLY
SPEAKING: CINDERELLA HAS LEARNED TO BE A SHOE-
MAKER, AND NO LONGER NEEDS THE GLASS SLIPPER
OFFERED BY THE PRINCE. (| KNOW SUCH DEFEATISTS WHO
SUSPECT THAT THESE ARE SEVEN-LEAGUE BOOTS, AND
WHO ONLY LOOK ON AS WE GUY WRITERS — DEPRIVED
OF THE MUSES AND THEIR SONGS - LAG FAR BEHIND).
HOW TO BE CREATIVE WITHOUT THOSE FEMININE
“O0HS” AND “AHS”? PERHAPS WE HAVE TO MAKE
GENDER NO MORE THAN A COSTUME, ONE THAT MAY
BE TOO TIGHT OR TOO LOOSE, BUT WHICH PASSES FOR
THE PERFECT FIT IN THE EYES OF OTHERS. DAGNY FELL
VICTIM TO THIS ILLUSION. IF A WRITER SIMPLY CANNOT
GET BY WITHOUT A MUSE, HOWEVER, HE OUGHT TO
BUY HIMSELF A HAMSTER OR A PARAKEET, AND TEACH IT
TO SING THE EXTRAVAGANT PRAISES OF HIS TALENT.
THE WORLD IS ENDING; | SEE NO OTHER WAY OUT.

MARIUSZ SIENIEWICZ
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PROJEKTOWI WRITERS IN RESIDENCE
NADALISMY WEASNIE IMIE DAGNY ...

Nikt tak jako ona nie kojarzyt nam sie jednoczesnie

z Norwegia (a postanowiliémy po raz pierwszy zaprosic
do udziatu w programie mtodych autoréw norweskich),
emocjami, wielokulturowoscia, tajemnica pétnocnej duszy,
Krakowem, Berlinem, skad pochodzi wielu naszych bytych
i obecnych rezydentéw i dokad jezdzimy po literackie
inspiracje. | jeszcze dalej mozna by wymienia¢, ale to

juz przeciez wystarczy.

Why we gave Dagny’s name to the last
writers in residence project ...

There was no one who measured up to her in terms of
associations with Norway (we had decided to invite young
Norwegian authors to take part in the programme for the first
time), emotions, multiculturalism, the mystery of the Northern
soul, Krakow, and Berlin, a place where many of our former
and present residents are from, and where we go for literary
inspiration. | could go on, but | believe that will do.



MR:

Po dwach latach realizacji projektu Dagny...

Moge powiedzie¢, ze naprawde odbylismy podréz na pétnoc

i odkrylismy nowe literackie lady, ktére w swojej ascetycznej formie,
prostocie tresci i prawdziwie nordyckiej melancholii znacznie réznia sie
od znanych nam, swojskich klimatéw srodkowoeuropejskich. Z takiego
zderzenia estetyk zawsze powstaje nowa jakos¢: czy to w formie
wspolnych projektow literackich, czy przyjazni ktére zostaja na lata.

I CAN SAY THAT WE HAVE TRULY TAKEN A JOURNEY NORTHWARD AND
HAVE DISCOVERED NEW LITERARY LANDS, WHICH IN THEIR ASCETIC FORM,
SIMPLICITY OF CONTENT, AND TRUE NORDIC MELANCHOLY SIGNIFICANTLY
DIFFER FROM THE CENTRAL EUROPEAN ATMOSPHERE WE KNOW. A NEW
QUALITY ALWAYS EMERGES FROM SUCH A CLASH OF AESTHETICS,
WHETHER IN THE FORM OF JOINT LITERARY PROJECTS, OR FRIENDSHIPS
THAT REMAIN FOR YEARS.




@ 20

Participants, partners and experts

DAGNY - PROGRAM STYPENDIOW | WYDARZEN LITERACKICH

Uczestnicy, partnerzy i eksperci

Maria Amelie
Tina Amodt
Kateryna Babkina
Marcin Batczewski
Birgit Bauer
Henning Bergsvag
Eirik Bog
Iryna Chadarenka
Matgorzata Cwikta
Lisa Danulat
Marit Eikemo
Eivind Hofstad Evjemo
Hubert Klimko-Dobrzaniecki
Agnieszka Gadzata
Saskia Herklotz
Knut Olav Homlong
Marcin Kalisz
Marta Kijowska
Anne Kohler
Dawid Kornaga
Justyna Kowalska
Svealena Kutschke
Benjamin Lauterbach
Sabine Leitner
Lisa C. B. Lie
Ewa A. Madeyska

Gabriela Matuszek
Bohdana Matijasz
Pawet Nadolski
Robert Ostaszewski
Tor Eystein Qverés
Michael Roes
Agnes Ravatn
Alicja Rosenau
Aleksandra Sawicka
Tom Schulz
Mariusz Sieniewicz
Bohdan Stawinski
Nils Henrik Smith
Natalia Snyadanko
Katarzyna Sowula
Juliusz Strachota
Anja Tuckermann
Alexander Uszkatow
Michael Wildenhain
Marcin Wilk
Nina Witoszek-Fitzpartick
Andreas Volk
Michat Zygmunt



